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Character Breakdown 
 
Six actors; three female, three male.  
 
MARGARET LINKLATER: A returning college student, mid to 
late 20s, slightly goth. Unflinching, focused and 
incredibly anxious.  
 
DAVID SPAN: A college student studying to be a director; 
driven, incredibly optimistic. 
 
CARSON: Male, college-aged theatre student, doesn’t quite 
get it. Actor double-cast as RON, PRINCE MICHAEL, VLADIMIR, 
PIRATE, BARNACLES and others.  
 
JULIO: Male, college-aged theatre student, thought the 
production sounded like fun. Double-cast as BILLY, 
BARNACLES, and others.  
 
KERRY: Female college-aged theatre student, unfortunately 
has a bit of a thing for Carson. Double-cast as SARAH, 
DOROTHY, PIRATE KING, and others.  
 
ALLISON: Female college-aged theatre student, a bit more 
perceptive than most. Double-cast as PRINCESS META.  



SCENE 1 

Here and now in a very bare, black 
space. 

On one side of the stage is a green 
screen that will be used to manipulate 
images throughout the play. 

Immediately downstage of the green 
screen is a video camera on a tripod. 
The back of the stage is taken up by a 
large screen which displays all video. 

On both sides of the stage are chairs. 
Underneath and around the chairs are 
costume and prop pieces for the play.

MARGARET LINKLATER (26, slightly goth) 
walks onstage. She is unflinching and 
focused, and incredibly anxious. She is 
followed by four college-aged actors, 
CARSON, JULIO, KERRY and ALLISON, who 
walk to the chairs and take a seat.  

Margaret automatically goes to the 
camera, stands in front of its lens and 
turns it on. Her face is projected in 
close up onto the large screen at the 
back of the stage. 

MARGARET
Hi! I’m Margaret Linklater. Welcome to this production of 
“Authentic.” I’d like to take this opportunity to ask you to 
turn off all cell phones, quiet all pagers, turn off any 
watch alarms and anything else that beeps, chirps, vibrates, 
buzzes, or gives off EMF interference. I’ll give you a couple 
seconds for that. OK, I think we’re ready. 

She looks off-stage. 

MARGARET
Are we? OK. OK. Sorry, I’m a little new at this. I really . . 
. Right. OK.  

A photo of an incredibly cute new-born 
baby in a onesie comes on screen. 

MARGARET
This is my nephew Daniel, at three weeks old, when they 
brought him home from the hospital. He’s not really my 
nephew, it’s just that his parents have been my friends since 
I was like, thirteen. 



Here’s a picture of me and my best friend Emily, Daniel’s 
mom, at our senior prom, which, coincidentally, was the 
weekend she got pregnant. This is Daniel - 

The video goes black. 

MARGARET
OK, sorry, we seem to have lost video. 

She walks forward to the camera, 
jiggles with some cords, punches a 
couple buttons, still nothing. 

CARSON
It’s OK, they’ll fix it, keep going. 

MARGARET
Um, OK, well, if you could see the video, what you’d see is 
some footage I took of Daniel when he was about two, banging 
on the piano trying to play it. At this point he was calling 
me his “Ant Moggit” because he couldn’t say his R’s at all. 
He never thought it was weird that I wasn’t actually related 
to him, but was living in the same house as his mom, who was 
going to college and gone all day, and his grandma and 
grandpa who were gone all day at jobs. So if I ever got 
nervous or self-conscious about it when they had family 
friends over who didn’t know who I was, or why I was living 
with them, well, I just spent time with him. Twenty minutes 
teaching him the names and noises of barnyard animals, or the 
length of the car ride to day care was usually enough. Then 
I’d go off to my retail hell job to try and make enough money 
to pay off the lawyers who were helping me sue my family. 
Yes, that’s right, I’m that Margaret Linklater. 

The cover of a book, “Princess 
Cordelia” pops up on the video screen. 

MARGARET
Cool, we’ve got video again. Yeah, I sued them over this. Any 
of you ever read it? Danny did. About a year or so ago. He 
loved it. Lots of kids do. He read it two or three times. By 
now his mom was married to Danny’s father and living in their 
own place, and I had my own place, too, but whenever Danny 
saw me he made a big show of calling me “Aunt Margaret 
Linklater” because he’d worked out how to sound out all the 
R’s and L’s and he hated it when his parents would refer to 
me as Ant Moggit, because he hated that he had done that. So 
he read the book, and he loved it, and his mother -- wisely -- 
didn’t tell me about it. She felt bad enough that he’d found 
it -- she forbade that book in her classroom, and in her 
house. Danny just found it. She’d tried to make him give it 
up, but he wouldn’t. She tried to hide it from him, he found 
it again. So eventually she figured she’d just let it run its 
course, and she avoided me for about three months. 
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I didn’t know what happened, I thought I’d pissed her off 
somehow. When she thought he’d finally gotten over it, she 
considered it safe again to invite me over for dinner, to 
patch things up. 

Video goes black again. 

MARGARET
(to Carson)

Don’t we have this?  

CARSON
I’ll find out what’s going on. Keep going! 

Carson gets up and heads off-stage. 

MARGARET
Fine. What would you be seeing? Right. So I went over, not 
knowing if I was being invited to a dinner so she could sever 
all ties with me, or ball me out, or what. So when I arrived 
I was a little tense. And I ring the doorbell and I hear 
Danny come bounding down the stairs, yelling, “I’ll get it, 
I’ll get it.” And he opens the door and sees me and gives me 
a big hug and says “Hi, Aunt Margaret Linklater.”  And I 
watch his face as some unknown penny drops, and then he runs 
off, back upstairs. By this time Emily has come round from 
the kitchen to say hi, and we hug and as we let each other go 
Danny comes thundering back down the stairs only this time 
he’s got this book in his hands. And he’s yelling, “Aunt 
Margaret Linklater, Aunt Margaret Linklater, is this you? Is 
this you? You have to read this to me! You have to play this 
with me! Play with me! You be Princess Cordelia!” And I saw 
the book in his hands and before I could stop myself I was 
saying, “God fucking dammit!” And I ripped the book from his 
hands and stormed outside, and threw the book down the street 
as far as I could. I turned back to the house and walked 
inside, and Danny was just standing there, stunned, in that 
moment before kids start to really cry, when they’re just 
even too ashamed to cry, and his mom was kneeling next to him 
and stroking his hair, trying to get him to calm down. And 
she saw me come in, and I saw her, and we both said, in the 
same instant, “I’m sorry.” And we both truly meant it, and we 
started to cry, and I walked over and tried to take one of 
Danny’s hands, but he curled his hand into a fist and ripped 
it out of my hand, and then ran upstairs. All of that, that 
hurt, that was almost as bad as what I have to show you 
today. 

SCENE 2 

Video changes to a shot, POV Margaret, 
of her walking out of the stage door of 
a large performing arts hall.   
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Carson walks back onstage, flashes 
Margaret a thumbs-up, and sits. 

MARGARET
Oh good! This is me last fall after getting thrown out of my 
very first day at U.C. Berkeley. I got thrown out because I 
refused to stop videotaping the teacher. I was a little 
cranky, we got into an argument -- how is videotaping not 
exactly like audio taping? --  she threw me out. Another 
student - 

DAVID (ON VIDEO) 
Hey, wait up! 

MARGARET
Agreed with me and tried to get the teacher to let me tape. 
He got thrown out, too. 

The video swings wildly as the camera 
pans around and catches DAVID SPAN (a 
disheveled theatre geek, mid-20s). 
David is dressed all in black. 

Throughout the play, David’s dialogue 
only comes from speakers, he is a 
totally filmed character. Since all 
camera shots will be POV Margaret, 
though, Margaret will perform her half 
of the dialogue live.

MARGARET
What? 

DAVID (ON VIDEO) 
I just wanted to know if you wanted to grab a cup of coffee 
and then walk over to the advisor’s office with me, try and 
get back into that class. 

MARGARET
We can get back into that class? 

DAVID (ON VIDEO) 
Yeah, it’s not that big a deal. 

MARGARET
I nearly got into a fist fight up there - it’s not that big a 
deal? 

DAVID (ON VIDEO) 
Nope. She talks a big game, but she’s really cool. Just go 
talk to her at office hours, apologize. You probably won’t be 
able to tape in it - 
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MARGARET
I have to tape. I tape everything. 

DAVID (ON VIDEO) 
Couldn’t that be, I donno, slightly incriminating? 

MARGARET
That’s why I do it. Look, I appreciate you sticking up for me 
in there, alright? 

DAVID (ON VIDEO)
I love a good fight -- and besides, it wasn’t entirely 
altruistic. 

MARGARET
But I really -- my schedule’s a mess now, and if I don’t take 
that class I can’t declare my major and I have to do that by 
the end of this semester since I’m a transfer and --

On the video screen, the camera POV 
swoops around as Margaret turns from 
David and starts to walk away. 

DAVID (ON VIDEO) 
OK then. But it’s still not that big a deal. 

MARGARET
Uh-huh. 

DAVID (ON VIDEO) 
Yeah, I’ve done much worse. 

MARGARET
Really? 

DAVID (ON VIDEO) 
Oh yeah. 

MARGARET
Like what? 

DAVID (ON VIDEO) 
I’m getting the school sued.  

The camera turns. David stands there, 
trying to be bad ass, but since he’s a 
theatre student, generally sucking at 
it.  

MARGARET
Bullshit. 
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DAVID (ON VIDEO) 
It’s true. I’m getting sued because I’m adapting an alleged 
Hans Christian Andersen fairy tale into a play. 

MARGARET
Allegedly it’s an Andersen fairy tale, or allegedly you’re 
adapting it. 

DAVID (ON VIDEO) 
Both. I mean, if I lose the lawsuit I won’t be adapting it, 
and the story, well -- here, check it out. 

David pulls his bag off his shoulder 
and rummages through it until he pulls 
out a few yellowed pages enclosed in 
Ziploc bags. He finds the one he wants 
and hands it to Margaret. The camera 
whirls around as Margaret places it 
down, she’s now in the shot, taking the 
sheets of paper from David and reading 
from them. 

Even though she appears on video, 
Margaret still says her lines live 
onstage. She doesn’t mimic her 
movements on-screen, but does say her 
lines, watching. 

MARGARET
This is hard to read. 

DAVID (ON VIDEO) 
It’s Danish - 

MARGARET
I know it’s Danish - 

DAVID (ON VIDEO) 
It starts out: Once there was a princess and a prince named 
Margaret and Michael. They were twins, and even though. . .  

Margaret begins to speak too, 
overlapping him. 

MARGARET
They were twins and even though one was a girl and one a boy 
they looked alike as anyone can and not be the same person. 

DAVID (ON VIDEO) 
You speak Danish? 

MARGARET
A little. It’s just that his writing is really crabbed here -

(she begins reading again)

Authentic 6.



Michael was oldest by two minutes and stronger, but Margaret 
was keen of mind and faster in a race. Margaret never liked 
her name, but because she was a princess no one could call 
her by a nickname -- except for Michael. He called her Meta, 
and every time she heard it, she was reminded that someone 
knew the person she was on the inside. 

SCENE 3 

The video crossfades to the picture of 
a castle, high on a cliff above the 
sea. Margaret continues to narrate the 
Andersen fairy tale live. 

MARGARET
They grew up in the large hallways, courtyards and 
magnificent rooms of a stone palace perched on cliffs 
overlooking the sea in a warm sunny country. 

Kerry takes a large conch shell from 
underneath her chair and places it 
centerstage. Allison and Carson don 
crowns and take up swords. They clamor 
around, playing. 

When they see the shell they 
immediately drop their swords and run 
for the shell. 

MARGARET
Michael took the shell home, and because he was very handy 
with tools, he slowly uncurled the inside of the shell, until 
he could unfurl it, and then close it up again, so that it 
was tight against the water. After making such a magical 
shell, Meta and Michael agonized for days over what message 
to put in it. After all, as Princess and Prince, they had no 
need for making wishes.  Finally, after much thought, they 
decided to make a promise instead. 

META
Whoever finds this, wherever you are, your troubles are not 
unheard. 

MICHAEL 
Write what you desire on this paper, place it in the shell. 

META
Throw this shell back into the sea. 

MICHAEL
We will find you. And help you. 

Meta places a piece of paper in the 
shell. 
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MARGARET
Then they walked to the top of the tallest tower of the 
castle, built atop the tallest cliff of the country, and 
Michael threw the shell as far as he could into the ocean. 
They watched it float out to sea  until it became just 
another glint of light on the waves, then went back to their 
lessons. 

SCENE 4 

The video crossfades back to Margaret 
and David. Margaret delivers her lines 
live while David is still only over the 
speaker. 

MARGARET
Who do they help? 

DAVID (ON VIDEO) 
What? 

MARGARET
Who do they end up helping? What happens next? 

DAVID (ON VIDEO) 
There’s a storm, their parents die, bad things. It’s a fairy 
tale. 

MARGARET
How’s it end? 

DAVID (ON VIDEO) 
I don’t know. I haven’t gotten the whole thing translated 
yet.  

MARGARET
Well we can fix that. 

Margaret starts searching through the 
pages. 

DAVID (ON VIDEO) 
No, we can’t. I don’t have the last page. 

MARGARET
Where is it? 

DAVID (ON VIDEO) 
I don’t know. 

MARGARET
How are you going to turn this into a play if you don’t know 
how it ends? 
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DAVID (ON VIDEO) 
Allegedly, remember? 

Margaret chuckles, then stops short. 

DAVID (ON VIDEO)
No, no! Go ahead laugh, it’d be funny if it wasn’t me. Or the 
school. They’re accusing me of defrauding them of the twenty 
thousand grant they gave me to put this show on. And, of 
course, of getting them in the middle of an international 
lawsuit for intellectual property theft. 

Margaret looks at him, confused. 

DAVID (ON VIDEO) 
I got the story from a guy I met named Ilario Gervasie -  

MARGARET
That doesn’t sound Danish. 

DAVID (ON VIDEO) 
He’s Italian. He’s got the ending.

MARGARET
Excuse me? 

DAVID (ON VIDEO) 
It’s a long story - Yes, Andersen was Danish, but he traveled 
to Italy a lot, it was good for his health. He called Spain 
and Italy “The Warm Countries.” Anyways, Ilario found the 
story in his attic in Italy. He went to Denmark to have the 
Andersen Legacy Foundation authenticate it, but the 
Foundation says he stole it from them, so he gave the 
manuscript to me but he kept the last page in order to - 

MARGARET
Wait a minute - you stole this story? 

DAVID (ON VIDEO) 
No! He gave it to me because he knew I was leaving town and 
could keep it out of their hands! 

MARGARET
Whose hands? 

DAVID (ON VIDEO)
The Anderson Foundation. They’re making it look like he stole 
it, so they can steal it from us! 

MARGARET
That makes no sense! 
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DAVID (ON VIDEO) 
It makes utter sense! Andersen is big business! Do you have 
any idea how much a new story would be worth? 

MARGARET
I am well aware of how much literary properties are worth, 
yes. 

DAVID (ON VIDEO) 
Of course you would, I mean your brother - shit. Alright, 
full disclosure - I know who you are. Margaret Linklater, 
your brother dedicated Princess Cordelia to you, you sued him 
because you wrote it. I was hoping -  

MARGARET
Oh no. I’m an idiot. 

The video swings wildly as Margaret 
picks up her camera and begins to walk 
away.

DAVID (ON VIDEO) 
What? 

MARGARET
No, I won’t sign your copy. Although I give you credit - this 
is certainly the most inventive way I’ve ever been approached 
for an autograph. 

She turns back to him. 

MARGARET
Did you think I’d be sympathetic to someone who stole a 
story? 

DAVID (ON VIDEO) 
I didn’t steal it! I’m protecting it! 

MARGARET
Please go away. 

DAVID (ON VIDEO) 
I don’t want your autograph, I want your lawyers! 

MARGARET
Give the story back to who it belongs to. 

DAVID (ON VIDEO) 
It belongs to us! 

MARGARET
Goodbye. 
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